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The works in this mini-exhibition and 
associated catalogue focus on three of the 
leading members of the Pre-Raphaelite 
Brotherhood, and the three most represented 
Pre- Raphaelites within the city today: 
William Holman Hunt, Dante Gabriel 
Rossetti, and Sir Edward Coley Burne-Jones. 


The Pre-Raphaelite Brotherhood have strong 
links to Oxford with many of the artists 
studying, working and networking within the 
city. They had a close relationship with John 
Ruskin, who championed the PRB from the 
1850's. Ruskin was a major patron of both 
Rossetti and Millais and in 1871 he established 
the Ruskin School of Drawing and Fine Art in 
Oxford. 


Rossetti, accompanied by William Morris, 
visited Oxford in 1857 where the pair 

were shown the recently completed Union 
Society. Rossetti, Morris and Burne-Jones 
undertook the task of painting the upper part 
of the walls within the Debating Hall, with 
Arthurian legends providing the scheme for the 
decoration. These paintings were unfortunately 
ill-fated and have since deteriorated due to the 
cursory preparation of the surface. 


It was during his time in Oxford that Rossetti 
encountered his muse and model Jane Morris 
(née Jane Burden). His chalk sketch of her 

as Proserpine is part of the Pre-Raphaelite 
collection on display at the Ashmolean 
Museum (Oxford). 


Edward Burne-Jones studied Theology at 
Exeter College (Oxford) where he met William 
Morris as a consequence of the pair sharing 

a mutual interest in poetry. The result of this 
friendship was the founding of Morris & Co., 
and Burne-Jones helping in the design of many 
interiors and decorative elements of buildings 
in Oxford, including the stained glass windows 
within Christ Church Cathedral and the 
Chapel at St. Edmund Hall. Burne-Jones and 
Morris were also commissioned to design and 
produce ‘The Adoration of the Mag? tapestry 
for the gothic revival chapel at Exeter College. 


William Holman Hunt's famous ‘The Light 

of The World (1851-53) resides in the chapel 
of Keble College, whilst his “May Morning 

on Magdalen Tower’ (1888-90) is one of 

the only Pre-Raphaelite paintings to clearly 
depict a collegiate scene, with the stained glass 
windows of Merton College featuring in John 
Everett Millais ‘Mariana’. The Ashmolean still 
holds a strong collection of Holman Hunt's 
works including ‘A Converted British Family 
Sheltering a Christian Missionary from the 
Persecution of the Druids and ‘The Afterglow in 


Egypt. 


In September of 1848, a group of artists and 
poets including John Everett Millais, Dante 
Gabriel Rossetti and William Holman Hunt 
formed the Pre-Raphaelite Brotherhood. 

In keeping with a time of revolution, both 
socially and industrially, the Pre-Raphaelite 
Brotherhood rebelled against the Royal 
Academy and with it the standard of art during 
this period. 


They were stirred by an intense dissatisfaction 
for formulaic art that had disregarded nature 
as its source, and which was continually 
promoted by the Royal Academy. The groups 
stated aims were: 


“1, To have genuine ideas to express; 

2, to study Nature attentively, so as 

to know how to express them; 3, to 
sympathise with what is direct and 
serious and heartfelt in previous art, to 
the exclusion of what is conventional 
and self-parading and learned by rote; 
and 4, and most indispensable of all, to 
produce thoroughly good pictures and 
statues.” 


Drawing inspiration from literature and visual 
art, the Pre-Raphaelites helped to popularise 
the idea of ‘art for art’s sake’, defying the 
utilitarian ethos that formed the dominant 
ideology of the Victorian period. Driven 

by, as written by Oscar Wilde, ‘three things 
the English public never forgives: youth, 
power and enthusiasm’, the Pre-Raphaelite 
Brotherhood placed themselves between a 
nostalgia for the past and excitement for the 
future. 


Their works were free from the sentimental 
edge that characterised much of the Victorian 
literature and art of that period, instead 
focusing on the minute detail and close 
observation of the natural world. Taking 
inspiration from medieval and mythological 
subjects, they focused on creating atmosphere 
and mood through female beauty, artistic 
introspection and nature’s own beauty. 


It was the lack of sentimentality in Pre- 
Raphaelite works that distinguished it from 
typical Victorian painting. With this concept 
being prominent within Pre-Raphaelite circles, 
medieval and mythological subjects were often 
visited with the moral and social concepts of 
chivalry and honour being explored. 
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The Pre-Raphaelite Brotherhood and their 
works are no strangers to controversy. Their 
paintings attracted negative press during their 
early years, art critics branded works by Hunt 
as clumsy and ugly, and Charles Dickens 
famously slating works by Millais.' 


This discussion surrounding the Pre- 
Raphaelites continues today with the recent 
controversy of the temporary removal of John 
William Waterhouse's ‘Hylas and the Nymphs’ 
from the walls of the Manchester Art Gallery 
in an attempt to prompt conversation about 
how we display and interpret depictions of the 
female body. 


This controversial move initiated a dialogue 
about the Pre-Raphaelites depictions of the 
‘femme fatale’ within their works. 

Though they attracted an extraordinary 
amount of negative criticism during their active 
years and have sparked discussions in more 
recent times, many view the Pre-Raphaelites 
as group of innovators and dreamers who 
were united in their refusal to recognise the 
Victorian boundaries put in place, their spirit 
irrepressible in an age of rigid conformity. 


! Dickens, Charles. Household Words. 15% June, 1850. 
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William Holman Hunt (1827-1910) was a 
Victorian painter, etcher and watercolorist. 
Born in London, he worked as an office clerk 
before being accepted in to the Royal Academy 
in 1844. It was during his time at the R.A 
Schools that he met John Everett Millais, who 
was to become his closest friend. 


He first exhibited at the Royal Manchester 
Institution іп 1845. Hunt's works were initially 
not warmly received with his works being 
widely attacked within the art press with some 
critics describing his work as ‘clumsy’ and 


‘ugly’. 


He achieved some praise early on in his 

career with his rural life works such as “The 
Hireling Shepherd (1851) and ‘The Awakening 
Conscience’ (1853) but it was primarily his 
religious themed paintings in which he rose 

to fame and that gained the most praise with 
works such as ‘The Light of The World (1851- 
1853), now in the chapel at Keble College, 
Oxford with a later version now found at St 
Paul’s Cathedral, London. 


With John Everett Millais and Dante Gabriel 
Rossetti, Hunt formed the Pre-Raphaelite 
Brotherhood in September 1848. In being 

a founding member of the Pre-Raphaelite 
Brotherhood, Hunt adhered to their principles 
throughout a long career in the arts. 


From the 1870's onwards, he concentrated 
on religious themes informed by successive 
visits to the Holy Land. He was not the first 
nineteenth-century artist to journey to the 
East; David Wilkie and David Roberts were 
but a few that had gone before him. 


He was, however, the first to depict the land 
with such imaginative grandeur and minute 
detailing. From 1854 he spent two years in 
the Holy Land with this resulting in one 

of his most famous works ‘The Scapegoat 
(1854-5). He published his autobiographical 
Pre-Raphaelitism and the Pre-Raphaelite 
Brotherhood in 1905. 





The Lady of Shalott 

John Douglas Miller after William Holman 
Hunt 

Mezzotint with hand colouring 

Copyright 1909 by Messrs. Arthur Tooth & 
Sons, 155 New Bond Street, London. 41, 
Boulevard des Capucines, Paris. 580 Fifth 
Avenue, New York & Messrs Stiefold & Co. 
Berlin. Printed by J. Ross & Son. 

Image 610 x 470 mm, Plate 705 x 535 mm, 
Sheet 742 x 565 mm 


‘The painting upon which this engraving is based 
is now in Wadsworth Atheneum Museum of 
Art, Hartford, Connecticut. 


Nine-line inscription from Tennyson's poem 
below image. 


Condition: Colours heightened with gum 
arabic. Professionally backed onto archival 
board, light staining from previous mount to 
margins, not affecting image. Framed in period 
style frame. 

[44710] 


£2,500 
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She left the web, she left the loom, 


She made three paces through the room, 


She saw the water-lily bloom, 

She saw the helmet and the plume, 
She looked down to Camelot. 

Out flew the web and floated wide; 


The mirror cracked from side to side; 


“The curse is come upon me” cried 


The Lady of Shalott 


Tennyson 


The Lady of Shalott is a ballad by the famed 
English poet and writer Alfred, Lord Tennyson. 
The poem recasts Arthurian legend, loosely 
based on medieval sources. According to 
Tennyson's poem, the Lady of Shalott was 
forbidden to look directly at reality or the 
outside world; instead fated to view the world 
through a mirror, and weave what she saw into 
tapestry. 


Her despair was intensified when she saw loving 
couples in the distance, and she spent her 

days longing for a return to the outside world. 
One day she saw Sir Lancelot passing in the 
reflection of the mirror, and dared to look out 
at Camelot, bringing about the fate of her curse. 
‘The lady escaped on a boat during a storm and 
as she sailed towards Camelot and certain death, 
she sang a lament. Her frozen body was found 
shortly afterwards by the knights of Camelot, 
one of whom was Lancelot, who prayed to God 
to have mercy on her soul. 


The painting by Hunt employs an elaborate 
system of typological symbolism. The lady's 
magnificent hair, blown by a stormy wind, 
frightens away the doves of peace that had 
settled next to her as she worked. The weaving 
is ruined, which reflects her own life in deciding 
to glance at the outside world. 
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The silver lamp on the right has owls decorating 
the top and sphinxes at the bottom to suggest 
wisdom triumphing over mystery, though 

its light is extinguished now that she has 
succumbed to temptation. Hercules, who is 
portrayed to the right of the mirror, is given a 
halo to signify him as a saintly figure. 


His beatification is triggered by his victory over 
the serpent guarding the apples in the garden 
of the Hesperides; the pagan counterpart to 
Christ’s victory over sin. 


To the left of the mirror, the Virgin Mary prays 
over the Christ child, her humility and the 
valour of Hercules both exemplars of duty and 
foils to the Lady of Shalott, who personifies its 
dereliction, as signified by her wild hair and 
unravelling yarn. 


John Douglas Miller (1860-1903) was an 
English artist and engraver. Born in London, 
Miller produced many mezzotints after artists 
such as Joshua Reynolds, Frank Dicksee and 
Frederic Leighton. 








May Morning on Magdalen Tower 

After William Holman Hunt 

Photogravure 

London. Published by W.Holman Hunt, 
Draycott Lodge, Fulham, S.W, June, June 
18th 1892. Photogravure. Berlin Photographic 
Company, Printed in Berlin, Copyright 
registered. 

Image 544 x 712 mm, Sheet 900 x 1050 mm 


The painting upon which this engraving is 
based in now held by Lady Lever Art Gallery, 
Liverpool. 


Condition: Excellent impression with light 
overall toning and surface dirt. Framed in 
period frame. 

[42593] 


£1,000 
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The famous colleges of Oxford were of grear 
relevance to the Pre-Raphaelite movement. The 
stained glass windows of Merton College feature 
in Millais Mariana, and the Oxford Union is 
adorned with Rossetti's murals. Burne-Jones and 
William Morris attended Exeter College, whilst 
John Ruskin, the great theoretical exponent for 
the movement, was appointed the first Slade 
Professor of Fine Art at the University in 1869. 


William Holman Hunt is of no exception. ‘Zhe 
Light of the World’ resides in the chapel of Keble 
after the widow of Thomas Combe donated 

the work in 1872. In his painting of the May 
morning tradition, Hunt arguably surpasses all 
of these previous attempts, as no Pre-Raphaelite 
artist had so palpably represented a Collegiate 
scene. 


Holman Hunt began work on the “May 
Morning on Magdalen Tower’ іп 1891, though 
it is believed that he had envisaged a painting 
on the theme after enjoying the festivities at 
Magdalen Hall during the Christmas of 1851. 
Derived from the Druidical ritual of Walpurgis 
Night, the purpose of the ceremony is to greet 
the sun as it rises by the singing of the Hymnus 
Eucharisticus, which is performed by the 
Magdalen College choir. It is this act which 
Hunt depicts. 
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Though it was an ancient custom the ceremony 
was becoming increasingly neglected until it 
was revived in 1840 by Dr. John Rouse Bloxam. 
In acknowledgement of this, Hunt places him 
third from the right in far darker robes than 
the rest of the Fellows. Sir Herbert Warren, the 
president of the College, stands next to him, 
whilst a Parsi, a Zoroastrian worshipper of the 
sun, appears on the far right. The inclusion of 
this figure may allude to both the polytheistic 
origins of the tradition, and Hunt's belief that 
all religions served a common purpose. 


The expressions of all the figures were 

modelled by members of the College, or of 
Westminster choir, thus are extremely vivid and 
individualistic. Lastly, and typical of Hunt's 

use of typological symbolism, the young boy 
looking directly out at us is holding a lily, the 
symbol for St Mary the Virgin and St Mary 
Magdalen to whom the College was dedicated. 


The Berlin Photographic Company, or the 
Berlin Photographische Gesellschaft, (及 1880- 
1920) was a German print publishers who 
specialised in photogravures after Old Masters 
and contemporary painters. High quality 
photographs were taken of the original works. 
‘The negatives were then exposed onto a gelatin 
covered copper plate, etched with acid, and 
printed in a similar fashion to an engraving. 
The main series of the Berlin Photographic 
Company’s publications is kept together at 
Blythe House, West Kensington. 
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Dante Gabriel Rossetti (1828 - 1882) was 

a famed British painter and poet. Born 

in London, Rossetti entered Henry Sass's 
Drawing Academy in 1841, and by 1845, was a 
full student of the Royal Academy Schools. 


In August 1848, he moved with William 
Holman Hunt to a studio in Cleveland Street 
and around September of the same year, 
founded the Pre-Raphaelite Brotherhood 
with the aforementioned Hunt as well as John 
Everett Millais. 


He was as adept in writing as he was in 
painting and was largely responsible for the 
Pre-Raphaelite magazine The Germ, published 
in 1850. He was a prolific poet, as well as a 
translator of early Italian Masters, most of 
which were published in 1861. 


The sweeping and languid forms of the women 
he painted in the 1860’s became something of 
an archetype for the Pre-Raphaelite canon. 


Unfortunately for Rossetti, his decline was as 
meteoric as his rise. His mental deterioration 
was accelerated by neurasthenia, insomnia, 

a chloral hydrate dependency and a form of 
persecution mania. 


He spent long periods of reclusion at Jane 
and William Morris's Kelmscott Manor, and 
eventually succumbed to chronic nephritis in 
1882. 





Beata Beatrix 

Fred Miller after Dante Gabriel Rossetti 
Mezzotint 

London. Published January 1st. 1892 by Robt. 
Dunthorne at The Rembrandt Head in Vigo 
Street. W. 

Image 538 x 410 mm, Plate 577 x 445 mm, 
Sheet 672 x 515 mm 

Signed in pencil by the engraver. 


After Dante Gabriel Rossetti's famous oil 
painting Beata Beatrix, (c.1864 -1870), 
originally painted as a tribute after the death 
of his wife Elizabeth Siddall, now on display at 
Tate Britain. 


Condition: Even toning from previous mount. 
Staining to margins, covered by archival mount. 
Framed in period-style frame. 

[44756] 


£2,000 
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Elizabeth Siddall is pictured as the character of 
Beatrice from Dante Alighieris La Vita Nuova. 
Dantes La Vita Nuova (The New Life) explores 
the poet's idealized love for Beatrice and her 
romanticised premature death. Rossetti painted 
Siddall as the character Beatrice, merging his 
love and Dante's into one. 


Beatrice is presented in a hazy, transcendental, 
dream-like vision, the painting containing 
multiple symbolic references. She appears in a 
moment of ecstasy, her eyes closed, lips parted 
and her hands crossed and open in front of her. 
Rossetti intended to picture her at a moment of 
sudden spiritual transfiguration, rather than at 
the moment of her death. 


The time of Beatrice's death, at nine o'clock, is 
foreseen in the falling shadow of the sundial. A 
dove is depicted in the foreground appearing 
with an opium poppy in its beak, a symbol not 
of love or peace but a messenger of death. 


24 


This ties in as a reference to the death of 
Elizabeth Siddall, who took her own life by 
overdosing on laudanum. In the background 
Dante appears gazing over at the figure of love, 
who appears as in angelic form, the dying flame 
in her hand representative of Beatrice's life. 


La Vita Nuova (The New Life), a work by 
Dante Alighieri (c.1265 — 1321) was published 
in 1295. The text focuses on Dante and his 
unrequited love for Beatrice. Dante’s work was 
written and published in Italian rather than the 
more commonly used Latin during that period. 


Rossetti was the first to translate Dante's La Vita 
Nuova in to English in 1848 with his writings 
said to have been a lifelong obsession and 
inspiration for the artist. 


Fred Miller was a British artist and engraver 
who was active between 1886-1897. 
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Sir Edward Coley Burne-Jones, 1st Bt (1833- 
1898) was a painter and designer closely 
associated with the later phase of the Pre- 
Raphaelite movement. 


Burne-Jones met William Morris as an 
undergraduate of Exeter College, Oxford, 
whilst studying for a degree in theology. The 
pair went on to work very closely together on 
numerous decorative arts projects including 
stained glass windows, tapestries and 
illustrations. 


Originally intending to become a church 
minister, Burne-Jones never finished his 
degree, choosing instead to pursue an artistic 
career under the influence of Dante Gabriel 
Rossetti. Rossetti heavily inspired his early 
work, but by the 1860' his idiosyncratic style 
was beginning to develop. 


His mature work, however different in total 
effect, is rich in conscious echoes of Botticelli, 
Mantegna and other Italian masters of the 
Quattrocento. Thusly, Burne Jones’ later 
paintings of classical and medieval subjects are 
some of the most iconic of the Pre-Raphaelite 
movement. 


He was at the height of his popularity during 
the 1880’s, though his reputation began to 
decline with the onset of the Impressionists. 
He was created a baronet in 1894, when he 
formally hyphenated his name. 





The Golden Stairs 

Felix Jasinski after Sir Edward Coley Burne- 
Jones 

Etching 

Copyright 1894 by Messrs Arthur Tooth & 
Sons, Publishers, 5 & 6 Haymarket, London, 
& 295 Fifth Avenue, New York, & Messrs 
Steifbold & Co. Berlin. Printed by Messrs 
Salmon & Ardail, Paris. 

Image: 640 x 270 mm, Sheet 802 x 440 mm. 


Proof impression on vellum. 
Signed by artist and engraver. 
Bears PSA Stamp. 


The painting upon which this engraving is based 
is now on display at Tate Britain. The original 
plate is currently held at the V&A. 


Condition: Professionally laid to archival cotton 
board. Framed in period style frame. 
[43832] 


£4,300 
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One of Burne-Jones best known works, 7he 
Golden Stairs was completed in 1880. It depicts 
a group of young women in a dream-like scene, 
descending a spiralling staircase. 


The women, all carrying instruments, are 
dressed in classically inspired robes in shades of 
gold and silver. The figures were all drawn from 
professional models with Burne-Jones using the 
faces of women from within the Pre-Raphaelite 
circle. 


Тһе meaning of The Golden Stairs has been the 
subject of much academic debate. Some believe 
that the trope of the golden stair derived from 
Dante, and alludes to the passage of time, 
though the fact that those at the bottom of the 
stair appear no more elderly than those at the 
top, may act to dispel this view. 


Walter Pater believed that Burne-Jones’ work 
was representative of the concept that ‘all the 
arts aspire to the condition of music’ which is 
lent more credence by the fact that the figures 
hold instruments as they descend. 


‘The interest in investigating a mood rather 
than telling a story could be seen in other 
works of the time, most famously in Whistler's 
“Nocturnes.” 


This style anticipated the synesthesia of art and 


music by groups such as the Symbolists in the 
late nineteenth-century. 


31 





Flora 

Eugene Gaujean after Sir Edward Coley Burne- 
Jones 

Erching 

Copyright 1894 by Thomas Agnew & Sons, 39 
Old Bond Street, London, Printed in Paris by A. 
Salmon & Ardail 

Image 427 x 163 mm, Plate 513 x 225 mm, 
Sheet 550 x 280 mm 


Proof impression on vellum. 
Signed by artist and engraver. 
Bears PSA Stamp. 


‘This engraving is based upon one of a pair of 
tapestries held at the Whitworth Art Gallery, 
Manchester. 


Condition: Light crease to top right or image, 
just breaking surface. Framed in period frame. 
[44497] 


£3,300 
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A full length classically inspired depiction of 

a figure representing ‘Flora’ from a design for 
a pair of tapestries Burne-Jones worked on 
alongside William Morris and Company. Flora 
and Pomona were the first two Morris and 
Company tapestries for which Burne-Jones 
designed the figures in 1884. 


Flora appears bare-foot, cradling a bunch of 
freshly picked wild flowers with her left arm, in 
the folds and drapery of her skirt, her right hand 
grasping more with a scattering of loose flowers 
surrounding her feet. Her gaze is drawn off to 
the right with her loose wavy hair held back by a 
floral wreath head-dress. 


In Roman mythology, Flora was a Sabine- 
derived goddess of flowers, a goddess of youth 
and the season of spring, and a symbol for 
nature and flowers. 


While she was a relatively minor figure in 
Roman mythology, being one among several 
fertility goddesses, her association with the 
spring gave her particular importance at the 
coming of the season. 


Eugene Gaujean (1850 - 1900) was a French 
illustrator, artist and engraver. He engraved 
several of the works of the Pre-Raphaelites 
including Dante Gabriel Rossetti’s “A Christmas 
Carol” and Sir Edward Coley Burne-Jones's 
“Flamma Vestalis”. 









































Pan and Psyche 

Charles William Campbell after Sir Edward 
Coley Burne-Jones 

Mezzotint 

London. Published 1st Jan.ry 1887 by 
Rob.t Dunthorne at the Rembrandt Head in 
Vigo Street. W. 

Image 356 x 296 mm, Plate 460 x 382 mm, 
Sheet 484 x 393 mm 

Signed in pencil by the artist. 


The painting upon which this engraving is 
based is now in the Fogg Art Museum, Harvard 
University. 


Condition: Printed on India laid, toning from 
previous mount. Framed in period frame. 
[44704] 


£1,800 
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A fine mezzotint after Burne-Jones Pan and 
Psyche depicts Psyche's encounter with Pan, the 
wilderness god. When Psyche is distraught over 
the loss of her love Cupid, she attempts suicide 
in a river. She survives and the god Pan offers 
her comfort and advice. 


Here, Pan discovers her, and recognises her 
passion and longing. Burne-Jones presents 
Psyche emerging from the river, with Pan 
empathetically placing his hand upon her head. 


Burne-Jones painted this version of Pan 

and Psyche after his lover, Maria Zambaco, 
attempted to throw herself in Regents Canal in 
a distraught suicide attempt. Burne-Jones had 
an intense affair with Maria but could not bring 
himself to leave his children or his wife Georgie. 


Maria had grown increasingly desperate and, 
upon the realisation that he would not leave his 
family, presented Burne-Jones with a sufficient 
amount of Laudanum to kill them both. In 
response to his refusal, she ran to the river and 
he was forced to wrestle her to the ground. 


Charles William Campbell (1855 - 1887) was 
a mezzotint engraver and painter. He was born 
in Tottenham, Middlesex, and worked for his 

architect father in London from 1870 to 1878. 


He received his formal education in art from 
the Ruskin School of Drawing, Oxford and is 
also known to have studied mezzotint engraving 
with Hubert Herkomer. 


His career was furthered when, at the behest 
of Edward Burne-Jones, he moved to London. 
Because of this, his work was subsequently 
exhibited at the Royal Academy in 1887. His 
total oeuvre consisted of 12 completed, and 7 
unfinished plates. 
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Flamma Vestalis 

Eugene Gaujean after Sir Edward Coley Burne- 
Jones 

Etching 

Published November 1st 1887 by Thos. Agnew 
& Sons, London, Liverpool and Manchester. 
Image 404 x 148 mm, Sheet 520 x 285 mm 


Proof impression on vellum. 
Signed by artist and engraver. 
Bears PSA Stamp. 


‘The painting upon which this engraving is based 
is now in the collection of Lord Lloyd Webber. 


Condition: Repaired minor surface abrasions 
to areas on dress. Attached to framers board at 
edges. Framed in period frame. 

[44706] 


£3,500 
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Presented standing in three-quarter length, 

and in profile to the right, the figure, modelled 
on Burne-Jones’ daughter, Margaret, wears 
Renaissance style attire. She gazes down towards 
the rosary beads she holds in her left hand. 


‘The painting is reminiscent of a Renaissance 
portrait, and indeed the sitter's pose may have 
been inspired by a celebrated stone relief of 
Saint Cecilia, which was attributed in the 
nineteenth century to the sculptor Donatello. In 
the distance, Renaissance inspired buildings sit 
by a lake. 


The title of Burne-Jones work reinforces the 
link with classicism, making reference to the 
Vestal Virgins of Rome, who ensured the fire on 
the altar of the goddess Vesta was continuously 
alight. 


Hovering before the sitter's shoulder is a small 
hand holding a faming torch, once again 
referencing the Vestal Virgins. The positioning 
of the motif is suggestive of the torch being 
passed to the young woman. 


Eugene Gaujean (1850 - 1900) was a French 
illustrator, artist and engraver. He engraved 
several of the works of the Pre-Raphaelites 
including Dante Gabriel Rossetti’s ‘A Christmas 
Carof and Sir Edward Coley Burne-Joness 
‘Flamma Vestalis . 








Spring 

Abel Justin Mignon after Sir Edward Coley 
Burne-Jones 

Etching 

Copyright 1900 by Messrs. Arthur Tooth and 
Sons Publishers, 5&6 Haymarket, London, 
41, Boulevard des Capucines, Paris, 299, Fifth 
Avenue New York & Messrs. Stiefold & Co. 
Berlin, Printed by Messrs A. Salmon & Ardail, 
A, Porcabeuf succr. Paris 

Image 435 x 292 mm, Sheet 545 x 390 mm 


Proof impression on vellum. 
Signed in pencil by the engraver. 


The painting upon which this engraving is based 


is now lost. 


Condition: Attached to framers board at edges. 
Small holes and tears to right margin, not 
affecting image and covered by archival mount. 
Framed in period frame. 

[44707] 


£3,500 
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Burne-Jones’ ‘Spring’, also known as ‘Flora’, 
presents a female allegory of spring, portrayed in 
motion whilst sowing seeds. Both the figure and 
the Italianate setting are typical of Burne-Jones’ 
work of this period. 


Burne-Jones admiration for artists such as 
Botticelli is noticeable within this work, with 
his attention to detail on the background 
architecture, the drapery of the figure's robes, 
and the flowery meadow. 


The lone figure originally featured within 
Burne-Jones’ St. George series, which he painted 
to decorate Myles Birket Foster's house at 
Witley in the mid 18605. 


Abel Justin Mignon (1861-1910) was a French 
artist and engraver. He engraved several of the 
works of the Pre-Raphaelites including Edward 
Burne-Jones’ ‘Spring’. 
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The Garden of Hesperides 

Jules Simon Payrau after Sir Edward Coley 
Burne-Jones 

Etching 

1901 Copyright. Published by Henry Graves & 
Co. Ld. London. Stiefold, Berlin. The J. Hood 
Co. Montreal, Copyright U.S.A. Printed in 
Paris by Paul Moglia. 

Image 563 x 472 mm, Plate 665 x 550 mm, 
Sheet 745 x 617 mm 


Lettered proof. 
Bears PSA Stamp. 


‘The painting upon which this engraving is 
based is now in the collection of the Kunsthalle 
Hamburg. 


Condition: Taped to archival board. Small 
horizontal tear to right margin, not affecting 
image and covered by archival mount. Framed 
in period frame. 

[44709] 


,800 
£3,8 áo 


The Garden of the Hesperides represents the three 
daughters of Hesperis, who were tasked to guard 
the garden in which the golden apples of Hera 
grew. It was a theme that Burne-Jones revisited 
on a number of occasions. 


Payrau's print after Burne-Jones seems to allude 
to the parallels between the mythological 
subject, and the biblical imagery of the Garden 
of Eden. Whilst the three nymphs dance in a 
circle around the fruit bearing tree, Ladon is 
coiled upon the trunk. 


Burne-Jones represents Ladon as a twisting 
serpent; an image which in turn inspired 
Frederick Leighton for his depiction of the 
subject. Edward Burne-Jones’ The Garden of 
Hesperides demonstrates the affection that the 
artist held for mythological subjects and classical 


forms. 
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Jules Simon Payrau (1890-1905 fl.) was a 
French etcher and stipple engraver. Born in 
Saint-Gaudens, in Southwestern France, Payrau 
later became a pupil of Augustin Mongin and 
Paul Le Rat. 


He exhibited his prints at the Paris Salon 
and declared several plates to the Printsellers’ 
Association; an organisation dedicated to 
the preservation of printmaking through the 
publication of limited editions. 
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